ad 


~ 


CONT, $0 


Courses offered: 
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architecture, graphic design 


cartooning, illustration 
art education, art history 
ceramics, weaving, jewelry 
glassblowing, stained glass 
calligraphy, writing ; 
' animation, filmmaking . ‘ 
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Every effort will be made to offer 

courses and programs and follow policies 
described in this catalog. However, the 
college reserves the right to make changes 
in courses, programs, and policies as 
circumstances dictate. A listing in this 
catalog is no guarantee a course or 
program will be offered in any given 
semester. 
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ANNOUNCEMENT: Part-Time Bachelor 
of Fine Arts Program | 
Beginning in September 1981, students 


.will be able'to pursue a Bachelor of Fine 


Arts degree ona part-time basis at 
Massachusetts College of Art. Students 
may choose to concentrate in Painting, 
Sculpture, Ceramics, Metals, Glass, 
Filmmaking, Interrelated Media, 
Illustration, Graphic Design, Industrial 
Design, Architectural Design, and 
Fashion Design. For information contact - 
the Office of Admissions, Massachusetts 
College of Art, 364 Brookline Avenue, 
Boston, MA 02215, telephone 

(617) 731-2340. 


- College of Art and other colleges. For 
“Academic Policies” section of this 


cions are urged to contact the 


se Needs Access 


Basic Information 
Massachusetts College of Art is the onl. 
autonomous publicly-funded college of _ 
art in the United States. Founded in 1873, 
the college enjoys an international hel 
tion for its training of artists, art educa- — : 
tors, and art specialists. To undergraduate 7 
students in all ofits departments— Art 
Education, Critical Studies, Design, 
Media and Performing Arts,Three- 
Dimensional Fine Arts, and Two-Dimen- 
sional Fine Arts — the college grants the 
Bachelor of Fine Arts degree. To graduate 
students it grants the Master ofSciencein 
Art Education degree and the Master - un 
Fine Arts degree. Ce het? 
The Program of Continuin Re 

Education is self funding. It py fully- 
accredited undergraduate and graduate- 
level courses in all fields of study available 
at the college. Continuing Education itself — 
does not grant degrees. CreditforCon- 
tinuing Education courses can be applied 
toward degrees granted by Massachusetts _ 


more information about credit, see the _ f 


_ Massachusetts College of Artis — +4 
accredited by the New England Associa- 
tion of Schools and Colleges and by the — years 
National Association of Schools ofArt, 
Safety in Studio Areas’ 4 
Toxic materials, toxic nape 


of respirators or sity goes isa 
requirement at the 2 
Pregnant women, persons with res- dy 
piratory problems, and persons placed 
under physical restrictions by their physi- x2 ie 
cians must make their conditionsknown 
to their instructors as soon as courses 
begin. Instructors with students in the 


bgt 


~ 
* 
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‘above-named conditions must discuss ~~ 


each case with the college's Nurse. In - 
some-casés the-colle ge muy insiaeaa vous 
student withdraw froma course. haem e 
and fees will be refunded.) ea) 
Occupational hazards technolo san 
rapi and changing. S ts 
and faculty with information, ideas,and 
concerns, or even just worries and suspi- 
Daa 
Committee on Safety by calling the eh F: 
Nurse, Extension 35. a 
Safety Outside the Overland Building — =e 
Students, faculty, and staff 
departing from the Overland 
sfer dark are dope chain 
many city college campuses, the build- 
ing’s neighborhood sees little rian 
traffic after working hours. Those leaving ‘ 
the building, especially aes one 
walk in groups. In case of any di r 


the ects ee 
questions, feel free to 0) ntact the 


chief Security at Extension51. ae jen 
Special Needs Access hi 

Nearly all courses offered by the 
of Continuing Education are ac 
wheelchair users. If you use a v 
or have other special needs, please 
the Continuing Education Office at t 
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Aassachusetts 


Rosanna Yamagiwa Alfaro, Writer; B.A., 
Radcliffe College;M.A., University of 
California at Berkeley 

Paul Anderson, Artist; B.S.Ed., Tufts 

University; M.EA., Massachusetts 
College of Art 
Bob Arruda, Photographer; B.S., 
Massachusetts College of Art; M.A.E., 
Rhode Island School of Design 
Mary Ann Babula, M.FA. Candidate, 
Massachusetts College of Art; B.EA., 
Illinois State University 
Terence Batt, M.EA. Candidate, 
Massachusetts College of Art; Higher 
Diploma of Teaching, Melbourne State 

‘College; Diploma and Post Graduate 
Diploma of Visual Arts, Gippsland 
Institute, Australia 
John Baymore, Instructor, Boston 
University Programs in Artisanry and 

_Danforth Museum School; Owner, River 
Bend Pottery 

___ Joyce Bezdek, Artist; B.EA., University of 
Michigan; M.EA., Museum of Fine Arts 
Bonnie Biggs, Artist; B.EA., Virginia 
Commonwealth University; M.EA., 

_ Massachusetts College’of Art 
Alf Braconier, Assistant Professor of 
Sculpture; B.S.A., Massachusetts College 
of Art; M.EA. Candidate, Rochester 
_ Institute of Technology. 
- William Brant, Professor of Painting, 

Massachusetts College of Art; B.EA., 
Massachusetts College of Art; MEA. ; 
Syracuse University 
_ Tom Briggs, Designs: Instructor of - 

- Design, Massach 1usetts College of Art; 
_B.EA., Massachusetts College of Art; 

M. EA., Rochester Institute of Technology 
Lowry Burgess, Professor and M.EA: 
Program Coordinator, Massachusetts 
College of Art; Graduate Degree, 
Pennsylvania Academy of the Arts and 
University of Pennsylvania _ 

Calvin Burnett, Professor of Design, 

Massachusetts College of Art; B.EA., 
B.S.Ed., Massachusetts College of Art; 
M.EA., Boston University 
John Casey, Filmmaker; B.A., Manhattan 

~ College; M.A., Ph.D., Fordham 
_ Universi 
Bette Cataldo, Artist; Peabody Museum 
Textile Lab; B-EA., Massachusetts College 
of Art; M.A., Teachers College, Columbia 
_ Universi 
John W. Cataldo, Professor of Fine Arts, 

Massachusetts College of Art; B.S.Ed., 
Massachusetts College of Art; M.A., 
Ed.D., Columbia University; additional 
study at U.C.L.A., and School for 
American Craftsmen, R.1.T. 

Wilfredo Chiesa, Professor of Drawing, 

University of Massachusetts; B.EA., Fine 

_ Arts School of Puerto Rico. 
Lila Chalpin, Associate Professor of 
- Literature and Film, Massachusetts 
College of Art; B.A., M.A., University of 
Wisconsin; Ph.D., Boston University 

Peter Clemons, Designer; B.EA., Rhode 
Island School of Design 

Mary Cline, M.EA. Candidaté, 

Massachusetts College of Art; B.EA., 

North Texas State University 

Collins, Painter; B.EA., University 
of Oklahoma; M.EA., Massachusetts 
College of Art 
_ Walter Compton, Assistant Professor of 

_ Art History, Massachusetts College of Art; 

_ B.A., Northwestern University; M.A., 
Ph.D., Harvard University 
Robert Creamer, Photographer; Photo 
Technician, Massachusetts College of Art; 

_ B.EA., Maryland Institute College of Art 

Nancy Cusack, A.T.R.; Assistant 
Professor of Art Education, 
Massachusetts College of Art; B.A., 

- Boston College; M.Ed., Lesley College 

Ben Day, Chairperson and Associate 

oa Professor of Graphic Design, Boston 

___ University School for the Arts; B.S., 

a eee serty: M.EA., Louisiana Tech 


in Artisanry, Boston University 

Dan Eisenberg, Filmmaker; B.A. in 
Cinema, B.A. in English, State University 
of New York, Binghamton 

Jean Evans, Calligrapher; B.A., Queens 
College 

Steve Felkel, Photographer; B.A., Boston 
University; B.EA., M.EA., Massachusetts 
College of Art 

Harriet Forte-Kennedy, Assistant 
Director/Registrar, Museum of the 
National Center for Afro-American 
Artists; Painter; Sculptor; B.A., 
Northeastern University 

Jeremy Foss, Associate Professor of Fine 
Arts, 2D, Massachusetts College of Art; 
B.EA., Middlebury College; C.EA., 
Ruskin School of Drawing and Fine Art, 
University of Oxford 

Benito Gonzalez, Management 
Consultant; Doctoral Candidate, Harvard 
Graduate School of Education; B.A., 
University of Puerto Rico; Ed.M., C. yt 5, 
Harvard Graduate School of Education 
Paul Goodnight, Artist in Residence, 
Charlestown Public Schools and 
Massachusetts Correctional Institute at 
Bridgewater; B.A., Massachusetts College 
of Art 

Leonard Gottlieb, Exhibit Developer, 
Children’s Museum, Boston; B.A., Boston 
University 

George Greenamyer, Associate Professor 
of Sculpture, Massachusetts College of. 
Art; B.EA., Philadelphia College of Art; 
M.EA. University of Kansas 

John Grepp, Professor of Art Education, 
Massachusetts College of Art; B.A.Ed., 
Herron Art School; M.A., State 
University of lowa 

Virginia Gunter, Artist, B.EA., 
Massachusetts College of Art. 

Frances Hamilton, B.EA., M.A.T., Rhode 
Island School of Design; Studied at 
Skowhegan School of Painting and 
Sculpture and Arts Students League 
Cecil Hansel, Architect; M.Arch., 
Harvard Graduate School of Design 
Alison Hartman, Sculptor; B.A. Oberlin 
College; M.EA., Yale University. 

Meg Hickey, Architect; Associate 
Professor, Massachusetts College of Art; 
S.B., B. Arch., Massachusetts Institute of 
Technology 

Joseph Hoffman, Chairperson of Art 
History Department, University of Haifa, 
Israel; B.A., Dickinson College; M.A., 
Ph.D., University of Wisconsin 

Cate Hubbard, M.EA. Candidate, 
Massachusetts College of Art; 
Undergraduate work, Tyler School of Art; 
B.EA., Philadelphia College of Art 
Crandall Huckins, M.EA. Candidate, 
Massachusetts College of Art; B.S., 
Boston State College 

Sidney Hutter, Artist; B.S., Illinois State 
University; M.EA., Massachusetts 
College of Art 

Susan Kandel, Photographer; B.A., 
Brandeis University; M.EA., 
Massachusetts College of Art 

Inga Karetnikova, Lecturer in Radcliffe 
Seminars Program; B.A., M.A., Moscow 
University; M.A., Academy of 
Cinematography, U.S.S.R.; Ph.D., 
Academy of the Arts, U.S.S.R. 

Barbara Kattman, Land Planner; B.EA., 
B. of Landscape Architecture, Rhode 
Island School of Design 

Kofi Kayiga, Artist in Residence/Visiting 
Professor of Art, Holy Cross College; 
Head of Painting Department, Jamaica 
School of Art; Diploma, Jamaica School of 
Art; A.R.C.A., M.A.R.C.A., Royal 
College of Art, London. 

James Kenney, Professor of Art 
Education, Massachusetts College of Art; 
B.S., Massachusetts College of Art; 
M.A.Ed., Harvard University 

Paul Keto, Artist; Director of Exhibitions 
at Massachusetts College of Art; 
Instructor in Jewelry and Metalsmithing 
at Massachusetts College of Art and 
Framingham State College; B.EA., 


M.EA., Massachusetts College of Art 
Alan Klein, Sculptor; B.S., Southern 
Connecticut State College; M.EA., 
Rochester Institute of Technology 

Karen Kocon-Gowan, Calligrapher; B.A., 
Purdue University; M.S., Institute of 
Design, Illinois Institute of Technology 
Bety Kohlberg, Painter; B.A., Brooklyn 
College; B.EA., Massachusetts College of 
Art; M.EA., Tufts University 

Diana Korzenik, Chairperson and 
Professor of Art Education, 
Massachusetts College of Art; B.A., 
Oberlin College; Ed.D., Harvard 
Graduate School of Education 

Susan Kotler-Cope Artist; B.A., Pitzer 
College; M.EA., Claremont Graduate 
School 

Bernard LaCasse, Painter; Designer; 
B.EA., Massachusetts College of Art 
Rene LeWinter, Type Designer; B.EA., 
Pratt Institute; M.A., Goddard College 
Elizabeth Lindquist-Cock, Assistant 
Professor of Art History, Massachusetts 
College of Art; B.A., Mount Holyoke 
College; M.S.L.S., Columbia University; 
Ph.D., New York University 

Janna Longacre, Assistant Professor of 
Ceramics and Sculpture, Massachusetts 
College of Art; B.EA., Rhode Island 
School of Design; M.EA., University of 
Michigan 

Leslie MacWeeney, Assistant Professor of 
Art Education, Massachusetts College of 
Art; studied at LEcole des Beaux Arts, 
France and National College of Art, 
Ireland; M.EA., Boston University 

John Mahoney, Cartoonist; M.EA. 
Candidate, Instituto Allende; B.EA., 
Massachusetts College of Art 

Marco Marchi, Chairperson, Billerica 
High School Art Department; B.S.Ed., 
Massachusetts College of Art; University 
of Fine Arts and Architecture, Florence, 
Italy; M.EA., Boston University School 
for the Arts 

Roppei Matsumoto, Artist; studied at the 
Ryutakuji Zen Temple, Mishima, Japan 
Kevin McLatchy, Artist; B.S., Boston 
State College; Diploma, School of the 
Museum of Fine Arts; M.EA., 
Massachusetts College of Art 

John McNamara, Painter; B-EA., M.EA., 
Massachusetts College of Art 

Janet Monafo, Artist; B.A., Regis College 
Ron Morris, M.EA. Candidate, 
Massachusetts College of Art; B.A., 
University of Louisville 

Dean Nimmer, Associate Professor, 
Coordinator of Freshman Core Program, 
Massachusetts College of Art; B.EA. 
Massachusetts College of Art; M.EA., 
University of Wisconsin 

Cynthia Packert, Instructor in Art 
History, Massachusetts College of Art; 
Ph.D. Candidate, Harvard University; 
B.A., University of Pittsburgh; M.A., 
Harvard University 

Marilyn Pappas, Associate Professor of 
Art Education and Fine Arts 3D, 
Massachusetts College of Art; B.S.Ed., 
Massachusetts College of Art; M.Ed., 
Pennsylvania State University 

Benjamin Peterson, Artist; A.B., North 
Carolina University; M.EA., Hartford Art 
School, University of Hartford 

Linda Pochesci, M.EA. Candidate, 
Massachusetts College of Art; A.A., 
Trenton School of Fine Arts; B.A., 
Montclair State University 

Paul Rahilly, Artist; Art Students League 
of New York; B.S. Tufts University; 
M.FA., Massachusetts College of Art 
Ben Ryterband, Assistant Professor of 
Crafts, Massachusetts College of Art; 
B.A., Antioch College; M.EA., Rhode 
Island School of Design 

Mohsen Saberi, Artist; B.EA., M.EA., 
Massachusetts College of Art 

Sandy Schafer, Graphic Designer; B.S., 
University of Cincinnati; M.S.A.Ed., 
Massachusetts College of Art 

Sam Schlosberg, Instructor, Critical 
Studies Area, Massachusetts College of 


Art; B.A., Temple University; M.A., 
Boston University 

Michele Schofield, Grantwriter, 
Massachusetts College of Art; Institute in 
Arts Administration, Harvard University; 
B.A., St. Lawrence University; M.S., 
Simmons College 

Ruth Schwab-Handschin, Artist; Trained 
at School of Design, Basel, Switzerland, 
and at the Kunstakademie, Munich 
Richard Sheehan, Artist; B.EA., 
Massachusetts College of Art; M.EA., 
Yale School of Art 

David Sipress, Painter; Cartoonist for 
Boston Phoenix, B.A., Williams College 
Elaine Slavin, Poet-in-Residence, Studio 
for Interrelated Media, Massachusetts 
College of Art; B.A., Brooklyn College; 
Fellow in Oriental Studies, Yale University 
Jill Slosburg, Instructor in Fine Arts 3D 
and the Core Program, Massachusetts 
College of Art; M.EA. Candidate Tufts 
University; B.EA., Tufts University, 
Boston Museum School 

Phil Solomon, Filmmaker; B.A., State 
University of New York at Binghamton; 
M.EA., Massachusetts College of Art 
Andrew Stevovich, Artist; B.EA., Rhode 
Island School of Design; M.EA., 
Massachusetts College of Art 

David Tandy, Artist; B.A., Chelsea 
School of Art, Great Britain; M.EA., 
Massachusetts College of Art 

John Thornton, Artist; B.S.E., Princeton 
University 

Bernard Toale; B.S., Carroll College; 
M.EA., Massachusetts College of Art; 
M.EA., South Illinois University 
Michael Togo, Graphic Designer; Design 
Staff, Boston Globe; Vesper George School 
of Art 

Pala Townsend, Artist; B.EA., University 
of New Mexico; M.EA., Boston Museum 
School 

Laurie Alpert Weiss, Painter; B.EA., Pratt 
Institute, University of Massachusetts; 
M.EA., Massachusetts College of Art 
Ann Wessmann, Instructor of Fibers, 
Massachusetts College of Art; B.S., 
Skidmore College; M.EA., Cranbrook 
Academy 

James Williams, M.EA. Candidate, 
Massachusetts College of Art; B.S., 
Wichita State University 

Linda Williams, Assistant Professor of 
English, Massachusetts College of Art; 
B.A., University of Hartford; M.A., 
Trinity College; Ed.D., Boston University - 
Charles Zerner, Botanical Illustrator; 
Artist in Residence, Cambridge Arts 
Council; B.A., Clark University; M.Arch., 
University of Oregon 

Bernard Zubrowski, Educator; Staff, 
Children’s Museum, Boston; B.S., Loyola 
College; M.S.T., Boston College 
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Academic Policies 


Academic Policies 
Admission 
All courses are open to adults, college age 
students, and high school seniors. Other 
high school students may register in any 
course on an audit basis or for credit with 
permission of the instructor. 
Credit toward Degrees 
Students planning to apply credit for 
Continuing Education courses toward a 
degree at Massachusetts College of Art or 
another college should contact the admis- 
sions office and/or the registrar's office of 
that college to ascertain the suitability of 
such courses for the desired degree pro- 
gram. All Continuing Education courses 
are fully accredited; however, the Program 
of Continuing Education itself does not 
grant degrees. Unless otherwise indi- 
cated, all courses carry three semester 
credits. Courses numbered in the 300 
series carry only undergraduate credit; 
those in the 400 series carry both under- 
graduate and graduate tredit; those in the 
500 series carry only graduate credit. 

If a student needs graduate credit for 
a 300 series course, the student should 
contact the Continuing Education Office. 
Maximum Credits per Course 
Any studio course may be taken for a 
maximum total of 12 credits by simply 
reregistering for the course. 
Auditing 
All courses can be audited if space is avail- 


able or by the instructor's permission. 


Students who register for a course on an 
audit basis may and are encouraged to 
participate in all course activities; 
however, they will not receive formal eval- 
uation of their performance and a record 
of their attendance will not appear on any 
transcript. Under no circumstances may a 
student change his enrollment froma 
credit to audit basis, 6r vice versa. 
Evaluation 

P—Pass: The designation signifying 
successful completion of the course 
requirements. 

INC — Incomplete: A temporary desig- 
nation meaning all course requirements 
are expected to be met, and a permanent 
designation issued by the subsequent 
midsemester. 

W — Withdrew: Signifies that the student 
withdrew from the course before the end 
of the semester. This designation will 
appear on the student’ evaluation report 
at the end of the semester, but will not be 
recorded on his permanent transcript. 
NC—No Credit, No Record: Signifies 
that the student's work was not acceptable 
in the course and therefore credit cannot 
be granted. This designation will appear 
on the student's evaluation report at the 
end of the semester, but will not be 
recorded on his/her permanent transcript. 
Transcripts 

There is a $1.00 charge for each transcript, 
including the first. Request transcripts by 
mail orin person. Telephone requests can 
not be accepted. A letter request should 
include the student's name (and student's 
name at time of enrollment, if different), 
address, home and work telephone num- 
bers, social security number, dates of 
attendance, and list of courses taken. 
Addition of Course 

A student who is already registered in 

a Continuing Education course may add 
an additional course by completing an 
Add/Drop Form available in the Continuing 
Education Office and submitting it to that 
office before the fourth class meeting. A 
student will be admitted to the requested 
course on a space-available basis or 
through the instructor's permission. 


ual Geamuniey 
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Change of Course 

A student whois already registered ina 
Continuing Education course may change 
a course by completing an Add/Drop Form 
available in the Continuing Education 
Office and submitting it with a $2.00 
change of course fee to that office. A stu- 
dent will be admitted to the requested 
course ona space-available basis or 
through the instructor's Syaoicrer: 
Withdrawal 

A student may withdraw froma course by 
completing an Add/Drop Form available in 
the Continuing Education Office and sub- 
mitting it to that office. Refunds are made 
according to the Schedule appearing in 
the “Financial Information” section of this 
catalog. A student who drops a course 
after the refund period should still com- 
plete and submit an Add/Drop Form. 
Failure to do so may result in an evalua- 
tion of No Credit instead of Withdrawal. 
Cancellation 

The courses announced in this catalog are 
offered by the Massachusetts Division of 
State Colleges in cooperation with Massa- 
chusetts College of Art. The Division of 
State Colleges, through the Office of Con- 
tinuing Education, reserves the right to 
cancel any course which does not have 
sufficient paid enrollment to be self- 
supporting. Reis xt 

Materials and Supplies hy 
Students are expected to hinniehia art ( 
materials and supplies required by their _ = 
instructors. In courses where there are. 
models, films, or visiting artists, or where 
some of the materials are supplied by 

the college, a lab fee may be charged. In 
courses where no lab fee is stated in the 
catalog, the instructor may require stu- 
dents to contribute to the cost of purchas- 
ing materials. For sources of materials 
and supplies, see the two “Resources” 
sections of this catalog. 

Student Records 

According to the Family Educational 
Rights and Privacy Act of 1974 (Buckley 
Amendment), individual students have 
the right to review all official records, 
files, and data related to them and the 
right to challenge the accuracy of the con- 
tents of such records. Further, the Act 
prohibits colleges and universities from 
releasing personally identifiable informa- 
tion about students without their consent. 
Equal Opportunity in Education 

The college has a policy of non-discrimi- 
nation as to sex, age, race, color, creed, 
national and ethnic origin, and handicap 
concerning all rights, privileges, pro- 
grams, and activities generally accorded 
or made available to students at the col- 
lege. The college is authorized under 
Federal Law to enroll non-immigrant alien 
students. It does not discriminate on any 
of the above in administration of its edu- 
cational policies, admissions policies, and 
other school administered programs. 
Equal Opportunity in Employment 

The college insures equal employment 
opportunities and affirmative action, 
regardless of sex, age, race, color, creed, 
national and ethnic origin, or handicap, in 
compliance with the Education Amend- 
ments of 1972, 1974, and 1976, Title IX, 
Title VI of the Civil Rights Act of 1964, the 
Equal Pay Act, U.S. Executive Order 
11246, Massachusetts Executive Orders 74 
and 130 as amended, and Section 504 of 
the Regulations of the Rehabilitation Act 
of 1973 as amended. 
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Financial Information 

Tuition 

Tuition for each three credit courses is as 
follows: 

Mass. Resident 
Non-Resident 
Auditor 

Fees 

All students, whether tuition exempt or 
not, must pay the photo I.D., registration, 
and library fees, and, if required, lab fees. ° 
Photo I.D. (valid for calendar year) $ 2.00 


$105.00 ($35 per credit) 
$126.00 ($42 per credit) 
$ 84.00 ($28 per credit) 


Registration $10.00 
Library and Exhibitions $10.00 
Late Registration $10.00 
Change of Course $ 2.00 
Lab Varies by Course 


NO FEES ARE REFUNDABLE unless the 
course is cancelled by the Continuing 
Education Office. 

Financial Aid 

Enrollment in the Program of Continuing 
Education at this college, as itis a non- 


matriculating program, is usually of itself 


not an adequate basis for BEOG grants, or 
NDSL or FISL loans. Students who are 
matriculated in other degree-granting pro- 
grams may be able to use financial aid 


- granted on that basis. 


Students whose tuition is being 
paid by a third party (e.g., Mass. Rehab., 


workman's compensation, private ~ 


employer) must have a method and — 


_ Continuing Edu 
of registration. — r 
Unless: Ciere: By the precede r 
agraph, no requests for delayed, deferred — 
or partial payment of tuition will be hon- — 
ored by the Continuing Education Office. | 
All costs must be paid in full at the time of 
enrollment. 
Age-Based Exemptions 
There is no tuition charge for persons 
65 years of age or older with an annual 
income of less than $12,000, in courses 
where there is space available. 
Veterans 
Students whose only affiliation with an 
educational institution is through the 
Program of Continuing Education at 
Massachusetts College of Art will proba- 
bly be found ineligible to receive Veterans’ 
Administration Benefits as the Program is 
non-matriculating. Such students are eli- 
gible for the Commonwealth of Massa- 
chusetts Veterans Tuition Exemption, if 


” they meet the following requirements: 


World War II and Korean Veterans 
1. are currently residents of Massachusetts 
2. have served in any branch of the Armed 
Forces at least 90 days active duty between 
September 1, 1940 and December 31, 1946 
or between June 25, 1950 and January 31, 
1955. 
3. have received a discharge other than 
dishonorable. 
Vietnam Veterans (prior to May 7, 
1975 and not collecting under G.I. Bill) 
1. are currently residents of Massa- 
chusetts and service time is credited to 
Massachusetts. (DD214 indicates Mass. 
address as point of entry.) 
2. no more than 15 years has elapsed since 
the date of service separation. 
3. have served at least 90 days active duty. 
4. have received a discharge other than 
dishonorable. 

Students meeting these requirements 
are exempt from tuition, but must pay 
all fees. A copy of form DD-214 must be 
presented when registering in person or 
submitted with a mail registration. A reg- 
istration not accompanied by this form 
will be returned unprocessed. 
Tuition Exemption Policy 
Students who claim tuition exemption for 
any reason must do soat the time of regis- 
tration. The program peer pit aS ues . 
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Refunds of Tuition — 
To request a refund because of a with 
drawal or because the college has can- 
celled a course, complete Rye 
Form available in the Continuing) Edaen 
tion Office, and submitit to that offices 
Withdrawals by telephone cannot be ~ =e 
accepted. Withdrawals by mailare 
accepted, but the effective date of with ee : 
drawal is the date the letter is actually 
received by the Continuing Education — ra a: 
Office. a lias 
The refund achiertate follows?~: t a em 


100% of tuition before the 1st class — pitt i= 
meeting. aii cH mo ” 
90% of tuition: beferet the 2nd cane : 
meeting. 

NO REFUNDS after the: 2nd cae 
meeting. * a a 


Please note that no vied are refunded 
unless the course is cancelled by the Con- 
tinuing Education Office. A student who 
drops courses forfeits all'fees. an 

_ Processing of refund checks is 
dled by the Office of the Comptroller ‘ 
Commonwealth of Massachusetts an 
takes a minimum of six weeks. — 

Refunds for Master Charge and 


sary Meals to buil 
parking, and useful in ob 
discounts from many Bost 
and institutions. 
Parking “ 

Spaces are limited and lcaniikB guar- 
anteed, but some parking is available to 
Continuing Education students in the lot 
to the rear of the Longwood Building 
(access from Longwood Avenue). There 
is no charge in the evening anda che 
of $1.00 per day before 5:30 PM. Av 
I.D. must be shown. Cars Mein = in su 


be towed. 

Public Transportation iis. 
The buildings of the college are er 
by the Riverside, Cleveland Circle, and — S 
Boston College cars of the Green L 
See the map of the campus. The K 
Square Station, Longwood Station, and 
Fenway Station (behind the Sears build- 
ing) are all useful stops for seer r 
campus. The college buildings can also — 
be reached by taking either of the buses — 
which travel on Brookline Avenue: the 
Chestnut Hill bus (between: Kenmore 
Chestnut Hill Station via Brookline Vil 
lage) or the Brighton Center bus | 
Kenmore and Brighton Center vi 
Brookline Village). TheMBTAS 
line is 722-3200. 

Cancellation Alsace ; 
Cancellation of classes due to ins 
weather is announced on these A 
tions: WBZ (103), WHDH Gor N 
WRKO (68). , P= 
Lost and Found mn Wis 
This department is in the Securit 
in the basement of the Longv 
ing. The college cannot assume r “tay 
sibility for any loss or damage = enh 
property of students. _ # 
Maintenance Regulations ot 
Dogs and bicycles are not a 
the college buildings. Lb. » 
provided outdoors. Smoking 
hibited inside classrooms and i 
Lengenod Theater. ef a 


. amnesia 


On-Campus Resources 


On-Campus Resources 
Continuing Education Office 
This office functions as the registrar's 
office, business office, planning office, 
and general administration office for the 
Program of Continuing Education. Staff 
members welcome questions and sugges- 
tions. Located in the Longwood Building, 
the office is open Monday through Thurs- 
day from 9:00 A.M. to 7:00 PM. when 
classes are meeting, and from 9:00 A.M. 
to 5 PM. on Fridays and during periods 
when classes are not meeting. 
Library 
The library maintains large circulating 
collections of books, periodicals, slides, 
films, video-tapes, audio-tapes, records, 
prints, microfilm, 8mm film loops, and 
pictures. Located on Floor “C” of the 
Longwood Building, its hours during the 
falland spring semesters are Monday 
through Thursday from 8:30 A.M. to 8:00 
PM., and on Friday from 8:30 A.M. to5 
PM. and during the summer, Monday 


through Friday from 8:30 A.M. to 4:30 PM. 


School Store 
_ Art School Associates, a non-profit cor- 

poration which provides scholarships to 
undergraduate students, offers a variety 
of art materials, photo supplies, and 
photo processing at very reasonable 
prices. The store's two locations are in the 
basement of the Longwood Building and 
on the first floor of the Overland Building. 
Daytime hours during the fall and spring 
sessions are Monday through Friday 8:30 
A.M. to 4:30 PM. Evening hours for the 

Longwood location are Tuesday and 
Thursday 6 to 8 RM. The Overland loca- 
tion will be open in the evenings by 
demand. Summer hours for both stores 

‘are Monday through Thursday 8:30 A.M. 
to 2:00 RM. and 5 to 8:30 RM. on Wednes- 
day and Thursday of the first week of 
classes. Longwood telephone 566-5448; 
Overland telephone 267-8664. 
Visual Learning Resource Center 
This room is a valuable asset to all art- 
makers who are interested in education. 
It provides a comfortable environment 
for meetings and study and houses 
(1) art education reference materials and a 
collection of open education curriculum 
materials and (2) the Center for Visual 
Learning publications, articles by 
MassArt Art Education Department , 
faculty and graduate students on issues 
and research in art education. 

The center is located in the Art Edu- 
cation Area on Floor “B” of the Longwood 
Building. During the fall and spring 
semester, it is open Monday through Fri- 
day from 9:30 A.M. to5PM., and on 
certain evenings announced at the begin- 
ning of each semester. 

Adaptive Environments Center 
This center on the first floor of the Over-. 
land Building facilitates architectural 
planning and design for the handicapped. 
To teachers, clinical staff, and parents of 
children with severe special needs, it pro- 
vides a multi-media reference library, free 
assistance to create environments, and 
-courses and workshops by its Environ- 
mental Design Resource Team. 
Darkroom Facilities 
Continuing Education students enrolled 
in photography courses have access to the 
darkroom facilities on the first floor of the 
Longwood Building. During the fall and 
spring semesters the facilities are available 
Monday through Thursday from 5 PRM. to 
9PM., and on Saturdays from 9 A.M. to 
_ 5PM., and at other times by arrangement 
with the Photography Area Coordinator. 
Hours during the summer semester are 


posted. 


Nearby Resources 


Master Calendar 

There is a master monthly calendar of 
College activities in the foyer of the Long- 
wood Building. Exhibitions, openings, 
visiting artists and performances/presen- 
tations are regularly scheduled. All 
activities are open to the College com- 
munity without charge or at a nominal 
fee. 

College Newsletter 
During the fall and spring semesters, the 
college newsletter is published every 
other week on Fridays and may be picked 
up at the security desks, or in the foyer of 
the Longwood Building. It publishes 
information about exhibitions, lectures, 
and other special events, on and off cam- 
pus, which are pertinent to the com- 
munity. Information for publication 
should be submitted before noon 
Wednesday to the editor in the Office of 
External Affairs in the Longwood 
Building. 


Nearby Resources 

Health Services 

Beth Israel Hospital, 330 Brookline Avenue, 
Emergency 735-2000, Outpatient 735-3759, 
Walk-in Unit 8 A:M. to5 PM. 

Boston Hospital for Women, 734-5300, 
Walk-in 8:30 to 4:30 M-F 

Art Museums 

Museum of Fine Arts, 465 Huntington 
Avenue, 267-9300 

Gardner Museum, 280 The Fenway, 
734-1359 


Children’s Museum, 300 Congress Street, 


Boston, 426-6500 

Institute of Contemporary Art, 

955 Boylston Street, 266-5151, Sun 2-5, 
Fogg Art Museum, 32 Quincy Street, 
Cambridge, 495-2387 

Busch-Reisinger Museum, 29 Kirkland 
Street, Cambridge, 495-2338 

Art Supplies 

Art School Assoc. Inc. , 566-5448, See “On- 
Campus Resources” ; 

Ardon’s, 176 Brookline Avenue, 536-5120 
Art Supplies Etc., 700 Beacon Street, 
262-9460 xi 

Charette Corporation, 935-6000 

31 Olympia Ave., Woburn; 

95 Mt. Auburn St., Cambridge; and 

1 Winthrop Sq., Boston. 

Cambridge Artists Materials, 12 Dunster 
Street, Cambridge, 868-1960 

Hatfield's Color Shop, 859 Boylston Street, 
267-7511 

Johnson's Paint Company, 355 Newbury 
Street, 536-4065 

Lamberts, 920 Commonwealth Avenue, 
232-8551 

Utrecht'’s, 324 Newbury Street, 262-4948 
Photographic Supplies 

Art School Assoc. Inc. , 566-5448, See “On- 
Campus Resources” 

Copley Camera, 333 Newbury Street, 
267-9838 

Crimson Camera, 325 Vassar Street, 02139, 
Cambridge, 868-5150 

Ferranti-Dege, 1252 Massachusetts Avenue, 
Cambridge, 547-8600 

Photographic Processing 

Art School Assoc. Inc., 566-5448, See “On- 
Campus Resources” 

Medical Center Coop (opposite Longwood 
Building) 396 Brookline Avenue, 731-5200 
Film Service Laboratory, 62 Berkley Street, 
542-1238 

Boris Color Lab, 35 Lansdowne Street, 
261-1152, 267-0638, Boston, 02215 

Master Motion Picture, 50 Piedmont Street, 
426-3592 

Colortek, 330 Newbury Street, 267-6503 
Stone Reprographics, 44 Brattle St., 
Cambridge, 876-4540; and 1033 
Massachusetts Ave., Cambridge, 876-6900 


Food 

Children’s Inn, Cafeteria, bar, restaurant, 
342 Longwood Avenue 

Longwood Pharmacy, Sandwich Counter, 
411 Brookline Avenue 

Friendly Ice Cream, 413 Brookline Avenue 
Star Market Supermarket, Delt, 

33 Kilmarnok Street 

Mississippi's Restaurant, 484 Common- 
wealth Avenue, 266-8546 

Aegean Fare, 539 Commonwealth Avenue, 
267-2202 

Gemelli, 23 Jersey Street 

Brown’s Steak House, 1032 Beacon Street 
Gino’, 1350 Boylston Street 

Dili-Deli, 80 Brookline Avenue 

Triangle Cafeteria, 51 Brookline Avenue 
Boston House of Pizza, 100 Brookline 
Avenue 

The Windsor Restaurant and Lounge, 
459 Brookline Avenue 

The Deli, 110 Francis Street 

Chuck's Sub Shop, 62 Brookline Avenue 
Copperfield’s, 98 Brookline Avenue 
Bookstores 

Art School Associates, 566-5448, See “On- 
Campus Resources” 

Medical Center Coop, 396 Brookline 
Avenue, 731-5200 

Paperback Booksmith, 516 Commonwealth 
Avenue (Kenmore Square) 267-7515 
Paperback Booksmith, 279 Harvard Street, 
Brookline, 566-6660 or 25 Brattle Street, 
Cambridge, 864-2321 

Harvard Bookstore, 732 Commonwealth 
Avenue, 734-7320 ; : 

Tech Coop, 84 Massachusetts Avenue, 
Cambridge, 491-4230 

Brentano's Bookstore, 91d Prudential Plaza, 
262-4360 ; 
US Government Printing Office 
Bookstore, G25 JFK Federal Building, 
Government Center, 223-6071 

Barnes and Noble, 395 Washington Street, 
426-5502 

Information 

For information about private galleries on 
Newbury Street and throughout the city, 
and about theaters, music, and films, 
consult the arts listings in Boston's 
newspapers, the Arts Line 261-1600, or 
the Mayor's Office of Cultural Affairs, 
725-3000. 
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Courses are 3-Credit unless Art Education — 


otherwise described. 


Schedule 


Session 


June 29 to July 16 
Monday through 
Thursday 


Session 


July 20 to Aug. 6 
Monday through 
Thursday 


eps neat 


Evening | 


June 29 to Aug. 6 


Specially Scheduled 
Workshops 


Calendar 


g& Mornings Yam-lpm ® AE559 History of Goals & Methods of 
Oo Aft ‘ 1:5 Art Education James Kenney 
ermoons, pm © See also “Visual Learning Institute” listed 
+ All ir 9am-5pm with Specially Scheduled courses 
© AE302 Introduction to Art School: 
Two-Dimensional Mediums _ 
Leslie MacWeeney 
© AE502 Art & Theories of Development 
Nancy Cusack 
= Mornings, 9Y%am-lpm 
0 Afternoons, 1-5pm 
+ All Day, 9Yam-5pm 
Mondays & Wednesdays, 
6-10pm 
Tuesdays & Thursdays, e AE492 Establishing Your Own 


Studio/School Benito Gonzalez 


6-10pm 


Visual Learning 
Institute 


Intensive 3-Credit Courses at the 
Children’s Museum on Museum Wharf 
Mon. through Sat., June 22-27, 9am-5pm 
e AE446 Drawing Diana Korzenik 
© AE447 Inner Geographies 
Lowry Burgess R 
@ AE448 Recycle Leonard Gottlieb 
e AE449 Inventing in Art & Science 
Bernard Zubrowski 
See page 8. 


® CSA486 Criticism of Photography * 
Elizabeth Lindquist-Cock Nats 
® CSB350 American Thought and Pea 
Government Sam Schlosberg 
5 CSA300 Contemporary Art 
Walter Compton 
5 CSA384 Modern European Painting 
Inga Karetnikova 


\ 


® CSC411 Poetry Workshop Lila Chalpin 


% 


- © CSA365 Afro-American Art History | ‘2 
_» Harriet Forte-Kennedy 2) he 


© CSA370 Asian Art Cynthla Paella HAL 
e CSC301 Written Communication => 
Linda Williams te 


© CSA466 Jewish Art Joseph Hoffman 


~® CSC307 19th & 20th Century Russian 


Fiction Inga Karetnikova 
© CSC313 Writing About Art 
Linda Williams i 
© CSC314 Writing Plays 
Rosanna Yamagiwa Alfaro ei S 


¢ Grantsmanship/Proposal Writing, 

Non-Credit Michele Schofield 

Workshop A: Jun. 12, 6-9pm & Jun. 13, 
10am-5pm 

Workshop B: July 10, 6-9pm & July 11 
10am-5pm 

Workshop C: Aug. 14, 6-9pm & Aug. Bb 
10am-5pm 


See page 10. 
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¢ Advance registration for cuntealty é 
enrolled students, May 18-29, 
weekdays, Jam-5pm a 


Media & 
Performing Arts 


= MP415 Filmmaking I Dan Eisenberg 
= PH400D Photography I 
Crandall Huckins 
® PH405 Portrait Photography Ron Morris 
® See also “Criticism of Photography” under 
Critical Studies 
© PH400B Photography I Susan Kandel 


=s MP417 Filmmaking II Dan Eisenberg 
= PH400A Photography I Bob Arruda 
0 PH401A Photography II Susan Kandel 


Iilustration Calvin Burnett 
: ‘Dimensional Design II 


L ae MP413 Animation (Film Graphics) 
| John Casey as 
| © MP443 Performance Basics Se 
| James Williams 
e PH400C Photography I Steve Felkel 
e PH402 Photography III Ron Morris 


a 


5 Typography IRene PeWinter 
rtooning John Mahoney 


¢ MP418 Film Theory and Analysis 
Phil Solomon 

¢ MP423 Writing for Artists Elaine Slavin 

¢ PH401B Photography II Steve Felkel 

¢ PH406 Color Photography 

Robert Creamer 


oduction & Layout 
Peter Clemons 
hic Design II Tom Briggs 


e Photographing Your Own Artwork, 
Non-Credit Mary Cline 
Mon. through Fri., June 29 to July 10, 
6:30-9:30pm 


ly 2and July 6 to 10, daily 
See page 10. 


ad Sat., July 11, 10am-4pm. 


¢ Photo ID’s are made by Media Services, 
basement, 364 Brookline Ave. , 9am- 
noon and 5-7pm, June 22-25 

¢ Session A and Evening Session begin 
Mon., June 29 


on (walk-in, mail-in, and 
all summer sessions, June 
s, 9am-5pm, also until 


364 Brookline Ave., 
June 7, see description on 


1 Day, Wed., June 17, college 


arn eee Mon., June 
at., June 27 
ation (with $10 late fee) and 
or | for auditors and tuition- 
nior citizens for all sessions, 


rn -Spm, begins June 22 


t- -, f 


e 
s 

© FA403B Life Drawing David Sipress — 
e 


Two 
Dimensional 
Fine Arts 


= FA300 Painting I Janet Monafo 
= FA403A Life Drawing Paul Rahilly 
= FA409C Watercolor Dean Nimmer 
s FA411 Painting II Richard Sheehan 
® FA423 Analytical Drawing 
Ruth Schwab-Handschin 
© FA400A Painting I 
John McNamara 
O FA401C Drawing I William Brant 
© FA404B Imaginative Drawing 
Kofi Kayiga 
5 FA487 Materials & Immaterials 
Virginia Gunter 
0 See also “Introduction to Art School” listed 
under Art Education 
+ FA408 Art Workshop, 6 cr. Jeremy Foss 
+ FA442 Mixed Media Collage, 6 cr. 
Marilyn Pappas 


® FA400B Painting I Mohsen Saberi 
® FA400C Painting I Wilfredo Chiesa 
# FA409B Watercolor John Grepp 
® FA416 Portrait Drawing Paul Goodnight 
= FA424 Contemporary Approaches to 
Drawing & Painting Bety Kohlberg 
© FA401A Drawing I Ben Peterson 
0 FA407 Life Painting John Thornton 
© FA418 Art in Boston’s Galleries 
Bety Kohlberg 
+ FA421 Landscape Painting, 6 cr. 
Kevin McLatchy 


FA301A Drawing I David Tandy © 

FA400D Painting I Linda Pochesci 

FA404A Imaginative Drawing : 
Pala Townsend 

e FA409A Watercolor Marco Marchi. 

¢ FA414A Anatomy Larry Collins 

PM470 Silkscreen Joyce Bezdek 


¢ FA301B Drawing I Terry Batt 

e FA401B Drawing I Paul Anderson 

¢ FA414B Anatomy Larry Collins 

© FA417 Color & Visual Perception 

Andrew Stevovich 

¢ FA420 Oriental Brush Technique 
Roppei Matsumoto 

¢ FA422 Perspective: Traditional & Non- 

Traditional Laurie Alpert Weiss 

PM461 Etching Susan Kotler-Cope 


FA408 Art Workshop, 6 cr. 
Elizabeth Dworkin 

Monday thru Thursday, 9am-5pm, 
August 10-27 


¢ Evaluation Day for Session A, Wed., 
July 15, course evaluation forms are 
distributed to students and collected 
Session A ends Thurs., July 16 

¢ Late registration (with $10 late fee) and 
registration of auditors and tuition- 
exempt senior citizens for Session B 
continues, weekdays, 9am-5pm 
Session B begins Mon., July 20 

Photo ID’s are made in Media Services, 
basement, 364 Brookline Ave., 
Mondays only, 9am-noon 


= SC409 Figure Modeling (Clay) 
Alf Braconier 

+ CR404 Glassblowing, 6 cr. Mary Ann 
Babula & Sid Hutter 

+ CR415 Jewelry & Metals, 6 cr. 
jill Slosburg 

+ CR418 Ceramics: Wheelworking, 6 cr. 
Ben Ryterband 

+ CR442 Mixed Media Collage, 6 cr. 
Marilyn Pappas 

+ CR451On-Loom Weaving, 6 cr. 
Ann Wessmann 

+ SC402 Welding, 6 cr. 
George Greenamyer 


= CR420 Glass Mary Ann Babula & 
Bonnie Biggs 

® CR424 Papermaking Bernard Toale 

© CR443 Fiber Form Bette Cataldo 

+ CR417 Ceramics: Handbuilding, 6 cr. 
Janna Longacre 


_ © CR412 Fire;Rainted Clay 


John Ba 


_e CR416 Designing a Jewelry & Metals tian Sa 


Studio Paul Keto 
¢ SC310 3D Design Alison Hartman 
© CR308 Ceramics: Wheelworking 
Cate Hubbard 


© CR411 Jewelry/Metalsmithing I 
Paula Dinneen 
@ §C407 Sculpture Alan Klein 


¢ Evaluation Days for Session B and the 
Evening Session, Aug. 4 & 5, course 
evaluation forms are distributed to 
students and collected 

¢ Session B and the Evening Session end 
Thurs., Aug. 6 


ee 
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§ Art Education 


AE302 Introduction to Art School: Two- 
Dimensional Mediums 

For those interested in exploring the offer- 
ings and facilities of an art school. Both 
group and individual instruction in draw- 
ing, painting, and some printmaking. 
Includes observational work from the 
human figure and natural and man made 
objects, imaginative composition, and 
exploratory design. Aims to develop the 
student’ ability to evaluate his/her own 
work. Discusses art schools and their 
entrance requirements. Lab fee: $17. 
AE492 Establishing Your Own School or 
Studio 

Takes art into the business arena. For per- 
sons in the arts who are considering the 
possibility of becoming independent and 
making a full or part-time business out of 
producing, selling and/or teaching. 
Administrative aspects, marketing and 
recruitment and financial concerns are 
discussed. 

AE502 Art & Theories of Development 
Emphasizes the development of students’ 
ideas concerning the processes of discov- 
ery and expression relative to sharing the 
artmaking process with others. Examines 
major theories and research on develop- 
mental change from child to adult. 
Requires reading of current literature and 
discussion of ideas — orally, visually, and 
in writing. Students must contact the Art 
Education Department three weeks prior 
to the beginning of the course to obtain 
pre-course material. Lab fee $10. 

AE559 History of Goals and Methods of 
Art Education 

Growth and development of art education 
in the United States. Emphasizes major 
movements and leaders. Equally evalu- 
ates the European background of princi- 
ples and theories in the field that have 
influenced intellectual and artistic devel- 
opment in the United States. Utilizes 
Boston as a center for the development of 
the field. Students research local primary 
sources. Lab fee $5. 


Visual Learning Institute 
“The Artist in Boston’s Children’s 
Museum” 
Intensive 3-credit courses 
Monday June 22 through Saturday June 
27,9 am-5 pm 
This summer at Boston’s Children’s 
Museum on Museum Wharf, the Massa- 
chusetts College of Art will offer four 
courses of special interest to artists and 
teachers. Each course has a making and 
doing component and an analytical reflec- 
tive component. The focus is on the ~ 
mental and physical processes of art, 
including incubation, execution, and 
reflection. Only one. course may be taken. 
The courses meet Monday through Satur- 
day, from 9 a.m. to 5 p.m., with open 
evening plenary sessions. Three graduate 
or undergraduate credits are awarded for 
the successful completion of a final proj- 
ect/paper due August 1, 1981. Special 
events include Saki Party in the Japanese 
House, Outdoor Celebration, and guest 
lecturers. Usual tuition and fees apply. 
AE446 Drawing 
Studio work provides opportunities for 
becoming aware of preferred personal 
imagery. Students will explore what 
attracts them (1).in form (via exploration of 
space and collections in the Children’s 
Museum) and (2) in process, how they pre- 
fer to transform those forms into the 
drawn image. From the studio work, 
strategies for teaching drawing will be 
derived. Lab fee $20. 
AE447 Inner Geographies 
Through a variety of media, specific 
exercises, readings, and references, stu- 
dents pursue the progress of labyrinths, 
gateways, and treadings of creative ~ 
conscience. This effort of journey and 
leads to ever larger and more 
deeply rooted prospects for artistic and 


Critical Studies 


pedagogical potentials. It looks upon the 
intense and authentic origins and forces 


which infuse art and learning. Lab fee $20. 


AE448 Recycle 

Enormous volumes of materials, both 
common and exotic, are transformed 
daily by local industries in the production 
of consumer goods. Both unassembled 
individual components and waste prod- 
ucts of this production process offer 
potential as raw material for art. Partici- 
pants develop strategies for locating and 
obtaining materials, visit factories, and 
pursue individual and group projects 
using found materials. Lab fee $20. 
AE449 Inventing in Art and Science 
Students pursue individual design proj- 
ects that employ concepts or properties 
gained through play/exploration of scien- 
tific phenomena; i.e., movement of air, 
water, bubbles, soapfilm. Students also 
design exhibits, programs or kits using 
scientific/art phenomena. Lab fee $20. 
For more information contact: 

Dr. Diana Korzenik, Chairperson 

Art Education Department 
Massachusetts College of Art 

364 Brookline Avenue 

Boston, MA 02215 

617/731-2340 ext. 40 


Critical Studies 

CSA 300 Contemporary Art 

An introduction to the development of 
contemporary attitudes in the visual arts. 
Begins with a brief discussion of tradi-__ 


tional versus modern values at the turn of 3 


the century, and then focuses on recent 
masters from Jackson Pollack to the pres- 
ent. Uses films and original works in the 
Boston area. Equivalent to CSA100 
required of all incoming BFA candidates 
at Massachusetts College of Art. 

CSA365 Afro-American Art History 

An in depth study of the development of 
Afro-American Art in the United States, 
and the basis of this art relative to its 
cultural heritage, political, economic, 
educational and social ramifications and 
climate. Slides, lecture and discussion. 
CSA 370 Asian Art 

Covers major monuments and periods in 
the art history of India, China, and Japan 
stressing cultural and cross-cultural con- 
texts. Considers outstanding collections 
of Asian art at the Museum of Fine Arts 
and the Fogg Museum. 

CSA 384 Modern European Painting 
Through lecture & discussion, examines 
European Painting from the Impression- 
ists to the present. Considers the relation- 
ship between art and European culture 

in general. 

CSA466 Introduction to Jewish Art 
Examines three principal types of art 
which can be described as “Jewish”: cere- 
monial, Jewish artists in the Diaspora, 
and Israeli art. Ceremonial art considered 
includes art of the Torah, the Sabbath, the 
Holidays, and the life cycle. Examination 
of stylistic differences between the Ash- 
kenazi and Sephardic personalities. Art- 
ists outside of Israel are drawn from the 
Age of Emancipation to the present with 
special emphasis on the European and 
American traditions. The examination of 
Israeli art concentrates on art since the 
founding of the Bezalel Academy in 
Jerusalem. Comparisons are made to con- 
temporary non-Jewish movements and to 
assessing the Jewish contribution to mod- 
ern art. 

CSA486 Criticism of Photography 
Analysis and criticism of problems and 
issues in photography. Evaluates the great 
photographers including Hill and 
Adamson, Fox Talbot, Carlton Watkins, 
Stieglitz, P Emerson, Eugene Atget, 
Lartique, Cartier-Bresson, Robert Frank, 
and Lee Friedlander. Investigates writings 
by critics to develop a critical vocabulary. 
Discusses pictorialism, purism, new 
topographics, cancellations, equi 


t 


- Design 


and sequences. Encourages examination 
of original works and visits to galleries 
and archives. 

CSB350 American Thought and 
Government 

American political, intellectual, social, 
and economic history from the mid 19th 
Century to present. 


~ CSC301 Written Communication 


Emphasizes the writing of correct and 
effective English. Six to eight themes are 
required in addition to reading and dis- 
cussion of outstanding pieces of fiction 
and non-fiction. Writing assignments 
range from subjective to research topics. 
CSC307 19th & 20th Century 

Russian Fiction 

Focuses on works by Pushkin, Gogol, 
Tolstoy, Dostoevsky, Turgenev, Chekov, 
Bunin, and Solzhenitsyn. Lecture and 
discussion. 

CSC313 Writing About Art 

Critical thinking and writing about exhib- 
its, performances and issues in contem- 
porary art, film, theater, literature and 
criticism. Many speakers representing 
various arts from within the College. Stu- 
dents choose exhibits and performances 
to be studied. 

CSC314 Writing Plays 

Analysis of characterization, structure 
and dialogue in modern plays by Beckett, 
Genet, Ionesco, and Pinter. Discussion of 
student writing, which includes exer- 


cises, brief scenes, and by the end of the 3 
course, a complete one-act play. Readings ir 


from Seven P 


- Harold Clurman, Ed. ° Grove P Press. (66. 05) 


CSC 411 Poetry Workshop 

Studies and uses as models the work of 
contemporary poets. Participants write 
on subjects and forms of their choice. 


Considers interdisciplinary relationships — 


between poetry, art, and music. Empha- . 
sizes image, idea, and rhythm. 


Design 
AD405 Architectural Drafting and 
Graphics 

Introduces graphic techniques prere- 
quisite to the study of architectural 
design, including orthographic and iso- 
metric projection and lettering. Guides 
the students in applying these techniques 
to problems of design presentation. 
AD411 Landscape Design 

Concentrates on the structure of small to 
medium scale outdoor spaces through the 
use of plants and other landscape mate- 
rials. Emphasizing how people use 
spaces, basic site planning principles, and 
the design process from preliminary to 
final stages. Necessary equipment is T- 
square, two 45 degree triangles, an archi- 
tects and engineer’s scale, circle template, 
and a role of yellow tracing paper. Lab fee 
$10. 

AD42 Drawing For Architects 

Focuses on naturalistic freehand drawing 
as a means for the architect, urban plan- 
ner, designer, and illustrator to analyze 
structure, composition, and form. 
Thistles, peppers, pomegranates, and old 
shoes, are among the panorama of objects 
drawn during the semester. This course 
addresses the question, “What dis- 
tinguishes a lively drawing from 

a rendering?” 

DE300 Two-Dimensional Design I 

Basic studies to increase awareness of 
design as a communication language. 
Exploration of the interdependence of 
form, function, technique, materials and 
vocabulary for work and criticism. 
Emphasis on design as problem solving. 
Two-dimensional exercises in analyzing 
and organizing such basic elements as 
spot, line, plane, value, and texture. 
DE302 Two-Dimensional Design II 

An extension of Two-Dimensional Desig; 
I. Offers an operant tgune he vocab. 
ulary and technical skills de 
first sessi 


urseD 


role of color. Focuses on the student's abil- a 
- ity to conceptualize and developa point _ 
of view. Prerequisite Two-Dimensional 
Design I or permission of the instructor., 
DE327 Architectural Design: Structures I 5 
Introduces construction atadomestic 
scale, through lectures, slides and field _ 
trips. Students learn sufficient wood and — is 
masonry building techniques to designa 
small wood frame building. Structural 
calculations include sizing of members _ 
by stress analysis and beam ions. 
Assignments include scale drawings and _ 
models, and calculations. Lab fee$5. FF . 
DE490 Intensive Calligraphy Workshop 
e 


a 
of 


Explores content and shape of the calli- 
graphic message with special attention _ 

to personal expression and significance. 2 
Includes skill development, experimen- 
tation and discussion of concept, content, 

and philosophy. Beginners, intermediate, 
and advanced students work in like groups 
but share common slide lectures, cri- 
tiques, and discussions. A three-member _ éj 
faculty team servesas oneresourceand = 
conducts joint daily seminar discussions.. _ 
Intermediate and advanced students am 
should bring examples of their work to ; 
the first class meeting. Pick up materials 

list in Continuing Education Office. Lab bof 
fee $15. hs 
GD351Graphic DesignI  _ Bare «he 
Fundamental aspects of 2D design 
em Se and ae = bs 


Centres! to explore color oe ean . 
effects through the process of additive = 
color, using the work of Albers, Birren, 
Chevreul, Goethe, andItten through the 
application of color to design-oriented site a" a 


uations. Students should haveabasic = 

understanding of color perception. Re 

GD450 Production and $e 
~ Layout Techniques 

Preparation of mechanicals and dewey a 

ment of layout concepts emp 

integration of typography and vis a 


imagery. Through class eyo. lec- ¥ 
tures, demonstrations, and field 
students consider alternatives in 
aration of camera ready art, upoRrphy 4 ; 
uses of illustrations and photography, _ a 
Pa tbat and printing processes. 
rials purchased by the student cost 
approximately $15. Lab fee $5. 
GD451 Graphic Design I, see GD351 
GD452 Graphic Design II z 
Intermediate-level study of graphic com- _ 
munications and its components (ty, 
raphy, pictorial images, symbolism) in 
specific design contexts. Considers the 
role of design in its relationship to coches 
cal and cultural factors. Emphasizes com- 
prehensive wets process. Lab fee $5. 


GD456 
Criteria for selecting an appropriate type | 


face, hand set type, proofing, photo type- 
setting headlines, and graphic reproduc- — 
tion techniques. Some exploration of 
non-commercial aspects of typography. 
Field trips and “open” , as time 
permits. Limited to 15 students. Lab 

fee: $15. 

ILA00 Ilustration I 

Introduces the fundamentals of illustra- 
tion, pictorial composition, a variety of _ 
media, and present day illustration tech- 
niques. Reproduction will be discussed. _ 
IL411 Book Illustration 
Using available published or other 
material as text, each student corm 
the designing and illustrating of a 
for an identifiable population and a s : 
cific conventional mode of peprotaeiont: 
1L474 Cartooning 


Kat, raat y : 5 

~ a ie ‘i x 

Media and Performing Arts 
- 


> 


Two-Dimensional 
Fine Arts 


agency or publisher before the course has 
terminated. Although principally a work- 
shop, includes discussions on outstand- 
____ ing cartoonists in the past and present. 
_ Analysis of humor and how it can be pre- 
_ sented graphically. Lab fee $5. 


_ Media and Performing Arts 
- MP413 Animation (Film Graphics) 
_ Part One involves instruction in four sets 
of techniques: events and sculpture ani- 
mation; rotoscoping; sequential artwork 
using flipbooks, drawn and photo cut- 
- outs, acetate cels; camera-intensive 
animation with modular and collage ele- 
_. ments, granular materials, oil media on 
~ glass. Part Two is a film project pursued 
by each student, individually or ina pro- 
_ duction team. Lab fee $25. 
MP415 Filmmaking I 
Explores fundamentals of Super 8 camera 
__ techniques, lighting, scripting, editing, 
__ and combined techniques. Students 
By develop a personal film language. Experi- 
ce _ mental and traditional films shown in 
class to help generate ideas. Lab fee $30. 
-MP417 Filmmaking II 
_Anintensive intermediate production 
_ course. Film viewing, film theory and 
a Grralpas, technical lectures, and in class/ 
_ out of class film production, Covers most 
_ asp of Super 8, Super 8 sound, and 
4 E-Ten. Emphasizes techniques and tools 
eer > service of personal ex ression. 
Some equipment is provided, but stu- 
ee are , encouraged | to have access toa 
_ basic camera (8mm or Super 8). Prior 
eres petal but not required. Lab 


Me 418 Film Analysis 
_ Anintensive venture into film study, com- 
i » dining history, aesthetics, and theory of 
_ film language. Films are screened, ana- 
_ lyzed, and discussed in seminar format. 
Analysis is both formal (shot-by-shot, on 
_ aspecial projector) and comparative 
__ (comparing films with other arts, i.e. 
music and poetry). Films screened cover a 
___ wide range, including Hollywood and 
_. . European narrative, Cinema Verité docu- 
mentary, and Avant-Garde films. Consid- 
ers: Welles, Griffith, Hawks, Ford, 
Hitchcock, Chaplin, Keaton, Fellini, 
Bergman, Brakhage, and Deren. 
___ Assigned readings and articles supple- 
ment discussions. Lab fee $20. - 
_ MP423 Writing for Artists 
_ Aworkshop designed to help unlock and 
utilize hidden writing skills as an adjunct 
: i to creative expression. Emphasizes devel- 
opment of personal writing style and 
. direction. The group members keep 
s dream notebooks, develop a working 
a vocabulary of poetry craft, experiment 
Ss 


with various forms of chance poetry, 
_ explore combinational art forms, and par- 
__ ticipate in exercises and assignments. 
: Each: member shares work-in-progress 
__ with the group ina mutually supportive 
; atmosphere and completes an individual 


a __ writing, performance and/or media project. 


_ MP443 Performance Basics 
__ For students interested in theatre and per- 
formance art techniques. Includes creative 
_ theory and basic performance skills: 
= concentration, relaxation, breathing, pro- 
____ jection, rehearsal skills, etc. Technical 
i elements perused as well: lighting, make- 
e up, and costume. Instruction methods 
_ include lecture, small and large group 
pee eianes projects, visiting artists, 
_-PH400 Photog shy I 
Introduces beginners to the nature, craft, 
pease of photography. Darkroom 
riences, picture taking, and picture 
teu equally important parts in 
. Students should have a focusing 
: Concer, and CREE: 


PH401 Photography II 
Continuation of PH300 or 400. Greater 
emphasis on achieving mastery of the 
craft and carpentry of photography pri- 
marily as a way of morethoroughly 
understanding the nature of art. Exam- 
ines student work ona regular basis 
throughout the semester. Requires some 

“outside reading and looking as well as pic- 
ture taking. Lab fee $40. 
PH402 Photography III 
Begins to deal with issues concerning the 
photographer's interest and involvement 
in specific conditions in the world. Stu- 
dents will be asked to concentrate ona 
project of their own choosing. Photo- 
graphs, slides, and readings, as they 
pertain to specific interests found in the 
class. Darkrooms available outside of class 
time. Lab fee $40. 
PH405 Portrait Photography 
Combines making portraits with a study 
of the portrait in photography. Partici- 
pants make portraits, work out specific 
problems,and discuss pictures generated. 
Stresses developing a clarity of seeing and 
good craft. Participants should have a 
good working knowledge of camera expo- 
sure, developing, and printing. Discuss 
portraits by Adamson & Hill, Nadar, 
Walker Evans, August Sander, Diane 
Arbus, Richard Avedon and others. Lab 
fee $40. 

_PH406 Color Pineeaphe: 


_ Provides the photographer ‘with the fun- 


damentals of color processing and print- 
ing. Concentrates on technical skills and 
discipline of color processing which sup- 
plement the practice of using color pho- 
tography as a means of personal 
expression. Lab fee $60. 

Regarding studio photography courses: 
In addition to lab fees listed with each course, 
other equipment and materials to be provided 
by students cost a minimum of $120. 


Two-Dimensional Fine Arts 
FA300, FA400 Painting I 

Painting with oils and/or acrylics with 
heavy emphasis on drawing, composition 
and image-making. Considers technical 
as well as theoretical problems. Lab fee 
$10.00. 

FA301, FA401 Drawing I 

Fundamental excursion into drawing. The 
beginning student experiences eye to 
hand recording of visual imagery as well 
as imaginative, inventive imagery. 
Explores how and why to use line and 
mass in relation to a 2D surface. Lab 

fee $10. 

FA400 Painting I, see FA300 

FA401 Drawing I, see FA301 

FA403 Life Drawing 

Drawing from the model with emphasis 
on organization of pictorial elements. Dis- 
cussion and analysis of drawing in slide 
presentations. Lab fee $10. 

FA404 Imaginative Drawing 

Stresses development of design elements 
related to drawing and the pictorial sur- 
face. Students will work from a variety of 
subjects such as objects, colors, words, 
sound, and models to stimulate the imag- 
inative process. Students encouraged to 
explore personal directions through class 
problems. Lab fee $10. 

FA406 Collage & Mixed Media 

Provides opportunity for free creative 
response to variety of materials and atti- 
tudes regarding their use. Acrylic paint, 
cut paper, pastels and inks as well as 
found materials are’used to discover their 
character and explore the possibilities of 
combination. The nature of such explora- 
tion provides basis for aesthetic consid- 
erations. Lab fee $10. 

FA407 Life Painting 

Painting from the model, with Gaphisls 
on drawing and organization of pictorial 
elements. Discussion and analysis of 


2 peers slide presentations. Lab 
Fee$10, ; 


FA408 Art Workshop, 6 cr. 

Intensive painting and drawing combina- 
tion. Devotes mornings to drawing (still- 
life, figure, and landscape) and after- 
noons to painting ouside or in the studio. 
Emphasizes total involvement from the 
artist's point of view. 

FA409 Watercolor 

Basic techniques and concepts of tradi- 
tional watercolor media. Participants’ 
work involves a controlled handling of 
wet on wet, wet on dry and dry brush 
technique and a thorough exploration of 
color. Additionally, watercolor artists from 
the Boston area meet with the class to dis- 
cuss their work and the history of 
watercolor. Lab fee: $15. 

FA411 Painting II 

Problems of contemporary painting, both 
abstract and representational. Includes 
both studio and seminar work. Lab fee 
$10. 

FA414 Anatomy 

An organized study of human anatomy 
practical to the artist. Each class divided 
between lecture and drawing the nude 
model. Emphasizes the study of skeletal 
structure with an introduction to mus- 
culature. Lab fee $10. 

FA416 Portrait Drawing 

Considers how the masters have 
approached their subjects. Studies struc- 
ture, anatomy, and external features of the 
head. Uses photographs and models rep- 
resenting a wide range of facial types as 
sources of images. A variety of drawing 
media and papers are used. Lab fee $10. 
FA417 Color and Visual Perception 

Aims to heighten awareness of color, 
light, and visual perception through 
painting appropriate still lifes, models, 
and other exercises, and through class 
discussions of the theory and history of 
visual activity relevant to the artist. The 
recommended medium is oil paint, but 
work in other media is quite acceptable if 
pertinent. Lab fee $10. 

FA418 Art in Boston’s Galleries 

Aims to help students develop a verbal 
vocabulary with which to communicate 
ideas and feelings about modern art. Con- 
siders artists’ reasons and approaches to 
artmaking. Class meets in galleries on 
Newbury Street, the waterfront, in 
Cambridge, at the Museum of Fine Arts, 
the Rose Art Museum at Brandeis, Boston 
University, M.I.T., DeCordova Museum, 
and the Institute of Contemporary Art. 
Can be taken in conjunction with FA424, 
Contemporary Approaches to Drawing 
and Painting. 

FA420 Oriental Brush Technique 
Concentrates on the delicate use of the 
brush, including traditional composition 
and design. Also considers traditional cal- 
ligraphy, ceramics and textile patterns 
with the aim to rearrange and adapt tradi- 
tional designs to new ideas. Considers 
application in ceramics, and application in 
textiles, such as batik. Lab fee $18. 

FA421 Landscape Painting Workshop, 

6 cr. 

Painting outdoors, individual and group 
critiques, slide presentations. Covers pro- 
cedures, materials, drawing, light, shad- 
ows, color, space, and traditional and 
contemporary approaches. Class meets.as 
much as possible outdoors in a variety of 
Boston environments. Lab fee $10. 

FA422 Perspective: Traditional and Non- 
Traditional Spacemaking 

A combination of drawing and painting 
(on paper) which investigates aspects of 
traditional and non-traditional perspec- 
tive. Slide discussions and selected read- 
ings help to reinforce and clarify ideas and 
give an art historical viewpoint. Lab fee 
$5. 


Three-Dimensional 
Fine Arts 


FA423 Analytical Drawing 

Familiarizes the student of drawing with 
the methods taught in the classical art 
academies of Europe. The core of the 
classwork is perspective drawing based on 
rigorous analysis of form and keen obser- 
vation of the object in three dimensions. 
The academic tradition emphasizes tech- 
niques rather than self-expression and 
directs the student toward a greater 
understanding of the object in space. Stu- 
dio work, slide presentations, lectures, 
and discussions explore the analytical 
approach and its influence on classical 
and contemporary art. 

FA424 Contemporary Approaches to 
Drawing and Painting 

A studio course which considers the 
question; “What are abstract paintings?” 
Covers the fundamentals of abstract 
approaches to balance, rhythm, motion, 
atmospheric and aerial perspective. 
Emphasizes color, shape, and trans- 
parency. Oil and acrylic paints, pastels, 
collage, watercolor, pencil, paper and 
canvas. Can be taken in conjunction with - 
FA418 Art in Boston’s Galleries. 

FA442 Mixed Media Collage Workshop, 


6 cr. 

See CR442 under Fine Arts, Three- 
Dimensional. 

FA487 Materials and Immaterials 
Investigates aspects of current art move- 
ments and theiriz_~—~-=ce and applica- 
tion to the stiidel. 
assignments encourage the use of new 
materials and the investigation of non- 
visual abstracts such as time and space. 
Considers the use of materials not 
previously used in a fine art context, 
connections between media and non- 
material aspects, contrasting elements of 
permanent and transitory work, transi- 
tion between private and public work, and 
experience of original, documented, and 
generational changes in art. 

PM461 Etching 

Disciplined and thorough presentation 

of basic skills in black and white etching. 
Experiments emphasized during process 
as well as orderly approach and superior 
craftsmanship. Includes preparation of 
tools, printing procedure, and demon- 
strations in color printing. Lab fee $20. 
PM470 Silkscreen 

Design, preparation and printing of 
silkscreen. Students without previous 
silkscreen experience expected to work 

in the following techniques: glue and 
tusche, water and lacquer film, and photo 
silkscreen. Lab fee $15. 


Three-Dimensional Fine Arts 
CR308 Ceramics: Wheelworking 
Introduces through lectures, demonstra- 
tions and critiques beginning and more 
advanced wheelworking techniques 

and aesthetic form problems. Primary 
emphasis on wheelworking sensibilities 
although handbuilding processes are also 
considered. Considerable time is devoted 
to finishing work with a variety of firings. 
Lab fee $25. 

CR404 Glassblowing, 6 cr. 

Basic manipulative techniques of hot 
glass. Slides and lectures on historic and 
contemporary glass. Assignments and 
criticism of students work in progress. 
Lab fee $200. 

CR411 Jewelry/Metalsmithing I 

Explores a variety of skills in application 
to jewelry and the sculptural object. 
Includes construction, hinging and join- 
ery, forming, and stonesetting. Students 
also explore the 2-dimensional aspects of 
metalwork: “marriage of metals”, pattern- 
ing, inlay, and photo-etching. For the 
beginner or advanced student, individu- 
als have the opportunity to both review 
skills and be challenged by advanced 
design and technique. Lab fee $25. 


Sy 


CR412 Fire-Painted Clay 

Explores the manipulation of firing pro- 
cesses as a means of developing direct, 
controlled surface enrichment and deco-~ 
rative effects, Encourages an environment 
of object-making, slide-showing, dis- 
cussions, and critiques in which experi- 
mentation, discovery and sharing are 
paramount. Work is done in a wide vari- 
ety of techniques. Students should have 
some previous ceramics experience. Lab 
fee $25. 

CR415 Jewelry & Metals, 6 Cr. 

Basic metalworking technique (forming, 
joining, surface manipulating, casting) 
with emphasis on good design and per- 
sonal expression. Limit 20 students. Lab 
fee $30. 

CR416 Designing a Jewelry & | 

Metals Studio 

For those who have had previous metal- 
working experience and wish to set up a 
studio or re-design their current work- 
space. Techniques and equipment 
explained. Inexpensive alternatives to 
expensive commercial equipment; where 
to find used equipment, making your 
own tools and machinery. Studio design, 
layout and safety. Finished artwork and 
hand made tools will be a result of the 
study. Lab fee $30. 

CR417 Ceramics: Handbuilding, 6 cr. 
Introduces students to the various aspects 
of ceramics: handbuilding, wheelthrow- 


ing, glazing, and electric and gas firings. 


Specially Scheduled 
Courses 


Independent Study 


CR451 On-Loom Weaving, 6 cr. 
Investigates principles and techniques of 
floor loom weaving. Samplers are woven 
in all the basic techniques, the emphasis 
however is on developing ideas and atti- 
tudes about the expressive potential of 
the medium as an art form. Assignments 
explore scale (miniature vs. monumental), 
unconventional materials, symbolism, 
and the potential for weaving as environ- 
mental expression. Students develop a 
major project as a personal response to 
the technical and conceptual studies com- 


pleted in the first two weeks. For students - 


with no previous floor loom experience, 
however advanced students are welcome. 
Lab fee $30. 

$C310 3D Design 

A comprehensive study and application 
of 3D elements, definitions of space, and 
the purposes and problems in the con- 
ception and manipulation of 3D space. 
Studio and critique sessions include dis- 
cussions and applications directed toward 
sculpture, architecture, and industrial and 
environmental design. Lab fee: $10. 
SC402 Welding for Beginning and 
Advanced Students, 6 cr. 

Manual and automatic flame cutting, gas 
welding, brazing, stick welding, metal 


_inert gas welding, and tungsten inert gas — 


welding. Students can also try forging 
using a gas forge, anvil, hammers, tongs, | 
cut off hardies, fullers and ber 2 
Advanced students snus ee 


eee of © own projects, 


handbuilding techniques although those - 
interested in focusing on wheelthrowing 
are encouraged to participate. Lab fee $50. 
CR418 Ceramics: Wheelworking, 6 cr. 
Introduces through lectures, demonstra- 
tions and critiques beginning and more - 
advanced wheelworking techniques and 
aesthetic form problems. Primary empha- 
sis on wheelworking sensibilities 
although handbuilding processes are also 
considered. A variety of kiln-firing tech- 
niques are employed to finish pieces. Lab 
fee $50. 

CR420 Glass 

Introduces hot and cold glass techniques: 
enameling, fusing, slumping, using 
adhesives, and traditional methods of 
glass joining with lead and copper foil. 
Design and execution of at least two major 
projects. Lab fee $35. 

CR424 Papermaking 

Gives participants a basic understanding 


.of the process of papermaking and its his- 


tory. Examines traditional Oriental and 
European papermaking, paper chemistry, 
and watermarks casting, but main empha- 
sis is on making paper and using it as an 
expressive artistic medium. Participants 
make paper from plants they collect, from 
cotton and rag pulps, and from recycled 
papers (brown bag, newsprint) and use 
them to develop 2 and 3 dimensional 
images. Visit to studio of local artist/pa- 
permaker. Lab fee $15. 

CR442 Mixed Media Collage, 6 cr. 
Focuses on collage as a direct and 
dynamic mode of expression. Studio 
problems encourage development of per- 
sonal concepts and approaches, with soft 
and hard materials and found objects. 
Wide range of drawing, painting, and 
craft media are utilized in traditional and 
non-traditional ways, in both two and 
three dimensions. Slide presentations 
examine and analyze historical develop- 
ment and current impact of collage as a 
twentieth century art form. Lab fee $25. 
CR443 Fiber Form 

Studies ethnographic sources, , introduces” 
students to basic fiber structuring tech- 
niques, and relates both to contemporary 
fiber forms. Basketry, clothing, ritual 
objects, and artifacts of North and South 
American Indians are shown. Studio 
work includes gathering of natural mate- 


rials, dyeing, coiling, plaiting, sere sae 
Ubu ta developing cer fort. Lab fee $25. 


fee $50. res 
SC407 Sculpture ; 
Introduces participant to various rede 
of spatial articulation and to an under- 
standing of three-dimensional design, 
form, and the control of tools and mate- 
rials involved: plaster, wire, wood, clay, 
etc. Lab fee $20. 

SC409 Figure Modeling (clay) 

For developing visual and technical skills 


_ to express ideas about human form. Prob- 
_ lems are focused on observation of 


models or other organic forms, three 
dimensional design issues, and expres- 
sion. Advanced students have an option » 
to take on complex assignments. Tech- 
niques include armature structure, clay 
modeling, and plaster casting (optional). 
Lab fee $30. 


Independent Study 

If a course appropriate to a student's 
needs is not offered in a given session, a 
student may apply for an independent 
study project. 

The following application procedure 
must be completed within two weeks of 
the beginning of the session: 

1. Develop in consultation with a faculty 
advisor (an approved continuing educa- 
tion or day school faculty member) a 
thorough description of the project and a 
proposed schedule of meetings. 

2. Obtain an Independent Study Form 
from the Continuing Education Office. 

3. Complete everything on the form 
above the line marked “Approved” and 
obtain the signatures of the faculty 
advisor and his or her department 
chairperson. 

4. Complete a continuing education Reg- 
istration Form. 

5. Attach the white and pink copies of 
the Independent Study Form to the Regis- 
tration Form and return them with 
appropriate payment to the Continuing 
Education Office. Keep the yellow copy. 

At the end of the session the Con- 
tinuing Education Office will forward the 
pink copy to the faculty advisor for grad- 
ing purposes. 

No independent study projects will 
be processed for less than three credits. 
No independent study p' will be 


rocessed later than two weeks after the _ 
beginning ofthe session. dee” Pde Use 
an Sass » 


Non-Credit 
Workshops 


Grantsmanship / Proposal Writing 
Workshop, Non-Credit 
Friday-evening/Saturday-all-day work- 
shop with follow-up clinic to be 
scheduled. 

Presents an overview of arts funding 
resources, but is specifically concerned 
with proposal development and design, 
and the marketing of proposals to fund- 


ing sources. Participants should have # 


current projects to be developed, or pro- 
posals they are working on. A workshop 
format allows everyone to work on each 
other's proposals and get specific input 
when necessary. Limit: 10 Magee oy en’ 
Workshop fee: $35 

Dates: 

Workshop A: June 12, 6-9 Pete & June 13, 
10 am-5 pm 

- Workshop B: July 1 10, 6-9 pm, & July 11, 
10 am-5 pm 

Workshop C: August 4, 6-9 pm, & 
August 15,10 am-5 pm ~ 


Register with the non-credit cegicttarion a 


form on this page. Registration deadline: 
one week before each workshop. 
Photographing Your Own Artwork, 
Non-Credit , 


~ A two-week itekeicye Stedying die donck 


cepts of 2D and 3D art reproduction using 


- color slides. Provides an opportunity for 
_ students to produce a slide portfolio ey hag 


their work. Par Opa) must b 


6:30-9:30 p.m. Limit: 15. Fee: $50. Register — 
’ with the non-credit registration form on 
this page. Registration deadline: ons 
week before workshop. . 


Nen- Credit Workshop Registration 


name 


address. 
city, state, zip code 
home phone work phone 


Please circle the workshop(s) of your 
choice: 

Grantsmanship & Proposal Writing A, $35 
Grantsmanship & Proposal Writing B, $35 
Grantsmanship & Proposal Writing C, $35 
Photographing Your Own Artwork, $50 


Enclose a check or money order for the 
full amount payable to Mass. College of 
Art or indicate your Master Charge or 
Visa number and expiration date. 


master charge no. 

visa no. exp. date 
Mail this form and payment to 

Program of Continuing Education ~ 
Massachusetts College of Art 

364 Brookline Avenue 


Boston, MA 02215 


~ 588-6000 


Cape Cod ‘Conant 
_ RT 132, W Barnstable, 


M mR . 
through Friday, june 29 to July ie sitteucn 


_ Box 716, 


- 964-3424 


_ 187 Bay State Road, Boston, MA 0: 


exp. date ; 


MassArt. Registration for dhe or course 
held at the respective institutions. For : 
more information contact: ' 
Adaptive Environments — nie 

26 Overland Street, Boston, re 2215 


i 
(EF 


266-2666 


320 Newbury Street, Boston, 
Mr. Alex Ratensky, elniog! of 
536-3170 * Be 
Brockton Art Center br: 
Fuller Memorial Oak Street an Up 
Porter's Road, Dips 
Ms. Beverley Edwards, Dir 


.. 3 


Brookline Arts Center ee : 
86 Monmouth Street, Brookline, 
Ms. Marilyn Berliner, Dene 
566-5715 a 


Mr. Richard Casper, _ ; 
Executive Director ee 
362-2772, 


, Castle Hil 


Cambridge, 2 
Mr. Henry Atlas, Deel 
423-2623 
Newton Arts Center _ Sv 
_61 Washington Pk. - 
Newtonville, MA 0 
Dr. Josephine Simon, Execut 
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~ Options 
Students may register by mail, in person, 

at the office or at the Open House, or by 
telephone (Master Charge and Visa only). 
Refer to the Academic Calendar for time 
schedule. 
Open House at MassArt 
On a designated afternoon during each 
registration period, the public is invited to 
the Longwood Building, 364 Brookline 
Ave. to meet and to talk with Continuing 
Education faculty. See the Academic Cal- 
endar for the date and hours. 

_ Instructions 
Read the sections of the Catalog entitled 
“Academic Policies” and “Financial Informa- 
tion” first. Complete all information in the 
form. All information must be complete 
and correct in order to assure your regis- 
tration in the program. Incorrect or 
incomplete forms can not be processed 
and will be returned. 

In the “alternative choice” column, 
indicate information regarding any 
course(s) you wish to attend if you cannot 
be enrolled in your first choice course(s). 

Tuition for each three-credit course is: 


Mass. residents $105.00 
non-residents $126.00 
auditing $ 84.00 


If a course description indicates a lab 
fee, indicate the amount on the form. 
Payment may be made by personal 
check, bank check or money order (do not 
send cash) made out for the TOTAL 
} amount and payable to Massachusetts 
College of Art. If your payment is incom- 
plete orincorrect, the registration form 
and the check or money order which ac- 
companied it will be returned without 
having been processed by Continuing 
Education. Your position in class will not 
be held. ; 

Payment may also be made by charg- 
ing the TOTAL amount to your Master- 
Card or VISA account; write your account 
number and expiration date on the lines 
indicated at the bottom of this form. You 
may also register by telephone using your 
’ MasterCard or VISA account. 

A penalty fee of $10 will be assessed 
for any check not honored by the bank, or 
for any MasterCard or VISA account not 
honored. 

Send completed form and payment 
to: 

Program of Continuing Education 
at Massachusetts College of Art 
364 Brookline Avenue 

Boston, Massachusetts 02215. 
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CIRCLE ONE RESPONSE FOR NUMBERS 5-12 


5. Where did you hear about Continuing Education at MassArt? 


1. Social Security # 


2. Name 


3. Address 


Globe Herald Phoenix fRealPaper radio mailinglist library schoolsystem museum _ othernewspapers 
other. 
6. Resident status Massachusetts resident non-resident 
7. Veteran’s status WWII vet Korean vet Vietnam vet non-veteran 
8. Student status undergraduate graduate audit 
9. Are you currently enrolled in a MassArt degree program? yes no 
10. Sex M F 
11. Is this the first time you have taken a course here? yes no 


12. Affirmative Action Survey (This information is requested to help the college meet requirements of state and federal affirmative action regulations. 
Your cooperation is voluntary.) Please circle all appropriate responses. 


American indian Asian Black Hispanic Other Physically-Handicapped 
13. COURSE REGISTRATION 
Indicate the course’s number and lab fee amount beside the appropriate session. (Lab fees are listed with course descriptions.) 
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INDEPENDENT STUDY |.S. Form must be attached: _Labfee ’ Lab fee 
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14. TUITION AND FEES No fees are refundable. Tuition is refunded only as described in the program’s catalog. 
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IMPORTANT: 


No cash can be accepted. No fees can be refunded unless the Program cancels the course. New tuition refund policy on page 4. 


A postcard confirming your registration and classroom assignment (a separate postcard for each course) is mailed to you during the 
fourteen days prior to the beginning of each course. If you do not receive a postcard for each course by a week prior to each first class, 
call 738-6994. We simply cannot guarantee that all postcards will be correct or that all postcards will arrive on time. 
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Day and Evening Courses 
This summer Massachusetts College of Art in 
Boston will offer day and evening courses for 3 
and 6 credits. Admission is open to all adults, including 
high school students. Students who have completed the eleventh 
grade are eligible for college credit. Other students can register 


on.an audit basis. Tuition for a Massachusetts resident is $35 


per credit. Fees vary with each course. 
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